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Introduction

The electric guitar is arguably the single most important musical instrument of the modern -"‘é
age. At the forefront of much popular musical innovation since the 1940s, it has taken centre

stage acros genres and decades, from 1950s rock "n’ roll through to present-day pop and mdie.
Evoking rebellion, youth and glamour, the electric guitars popularity shows no sign of waning,

History

Acoustic guitars and their ancestors have existed for hundreds

of vears, but it was only in 1924 that Gibson engineer

Llowed Loar first amwached an dectric pickup o an instroment
a viola tr.lll\l.ltlll!_{ the vibrations of the srings into an

L'il.""ril'J] ‘Ipl]] l\'.hll-l'l I'('IH.L{ hl-' JI'III"IIF[I"I{ Thr f'lﬂr I'I'I]I'E‘I'I-H.‘-

built electromic instrument wasn't produced for a further

seven years — the Ro-Pat-In "Frying Pan', Over the next

decade the amplified hollow-bodied guitar showly grew in

Popularity, |:'ulllal.1|.at|'g.' AMoang Az g!l:[.lri\[> who needed
to be heard durmg ensemble plaving. Then, in 1940, Lester

William Polsfuss, or Les Paul, took the design of the electric

guitar a step further, creating the first ever solidbody electric
guitar: ‘the Log'. By 1950 a young electronics hobbyist, Leo
Fender, had designed and begun manufacturing the Fender
Broadcaster, the first mass-produced solidbody guitar.

How a guitar works

In an acowsne gutar, sound 15 produced when the vibratons
of the strings are amplified by air resonating in the hollow
cavity of the body. On an electric guitar, the vibration of the
strings is sersed by a magnetic pickup mounted on the body,
and comverted into an electric signal. This is passed through
the guitar's circuirry to the amp, which converts the elecirical
sigmal back into vibrations, or soundwaves, at a volune tha

is lowd l'|111l|_|:';|| for us to hear

The electric guitar
phenomenon

Maore than any other instrume

the electric guitar defines the
sound of rock music, a vastly
diverse musical genre which

in rurn has influenced and
characterized much of popular
culmre over the lamer half of the
2ith and the I_'.Ill:l' M ¢ crlury.

In the 1950k, the advent of

TGHT: Les Pand, meusician aond croior
af the fir

and hiz wi

.H.lf_. Fowd devimopstie

twv Les Pl Gilsosr grairars in 1952

rock "0’ roll in America coincided with the
rise of the ‘teenager’; 2 new conception of
adolescence as a distinet, stormw;, rebellious
stage of life, Rock 'n’ roll, a fusion of blues,
country and Jazz, was fase, fun, and casy o
dance to. The electric guitar, with
irs wersatility, and its inherent
melodic and thythmic potential,
was perfectly suited to this
gh-u:nﬂﬁrc.uk:ng new
msical style

Early electronic amplification
of the guilar !.',‘L'I.I'::IJI.L'!I
unintended but pleasing sonic
sile effects. Hclnl: low om
ourput, the sound produced by
v:.u]\_, Anps u.‘ﬂuld often distort
when played at full volume,
giving a pheasant, “warm' rone.
Arnists began deliberately
recreating the distorted sound
by damaging their amplifiers. Eventually, in the early 1960,
the first purpose-buile distortion effecs circusts came to
marker. From thae poine on, the echnology surrounding the
electric guitar became incresingly important, and the effects
available to players proliferaved.
|'Tq-u.-nr-d.|3' pllt;rhh h:n-'r an
astomshing level of electromically
':Lrl::ulrll SONiC ;‘mul!“jl} availalsle
to them, with the newest guitars
featuning sophisticated onboard
computer technology.

Back in the 1960s, wiclding
electric guitars and making
wee of the nstrument'’s cuing-
edge capabilitics, The Beades burst
on to the international scene. The
best-selling band in history, their

ABRCWE: A Cirsiom Shop Fender Sualke
Head Tidecaster — an exact reproducion
af i ot ype faat Lo Fesder wspwld
tike woviuned chebs for ariists te iy

RIGHT: The elecimic
gmaitar war ||1I|=~'||,lu||r
dwring tie 20eh gratury

FAR BIGHT: A fanpe
et of the appeal of
the clecinie g

ek

i coeaned

fhaar e

the imstnirmenf (s vt ndeftiomal feares
nid kil iager aind ovasical ffets s
Aspiving players canr learm

W @ begedy diverse

y b cvvrsed, imcld

' provdieced [y msimg

range of gevnes arad &t ples & R

hugely varied outpue paved the way for the rock-centered
pop culture paradigm of the next two decades and beyond,
At the centre of it all was the electric guoirar,

At the same time, virtuoso guitariss such as Eric Clapron
.|||d_|||m Hendrix established a new i.,'nm¥n|,~|n_..' the
glﬂ.'lJf |'|:':|'!1- Tl'll‘ ||'|ﬂ|||.'|'||-l.' "IF J!'lr\x‘ ‘Hlliﬂ I‘1J!.T'r\_ as '|.'l"|] as
the Beatles-esque guitar groups, propelled the popularity
of the guitar to pole postion, with millions of aspining
phiyers worldwide taking up the instrument

The senuinal musical oy les of the I|‘, rock proncen have

generated endles mutations and variabons in the decades

since, through prog rock, punk, new wave, metal, grunge,

Britpop, and all the derivations thereol. However, in spite

of the wide array i‘{l.';l.‘llt‘:l’:lx innovation, the electric guitar
has rermaned the central component of 3 great proportion
of popular musical output, right up to the present day.

The electric guitar as a collectible item
Many electric guitars aren't simply valued for their practical
use

musical instruments. Perhaps because of their physical
beauty, or their historic and cultural sgnificance, many
guitars are highly collectible as objects in themselves. Sales
of particalarly rare models, or instrumens thar belonged w
musical icons, will sell ar aucton for large sums of money.
In 2005, a Stratocaster was sold ac auction o raise funds for
victims of the 2004 Tsunami signed by Bryan Adans, Eric
('lu]\mul, Jimnwy Page, Mick Jagger, Keith Ruichands, Rionnie
Wood, Brian May, Liam and Mo Gallagher, Jeff Beck, Pete
Townshend, Ray Davies, David Gilmwour, Tony lomm, Mark
K
Sung. It reached an incredible $2.8 million,

fler, Angus and Malcolm Young, Paul MeCartiey and

Learning to play

Many people learn w play guitar first on an acoustic
imstrument, due 1o budger considerations. As the basic tuning
and the fingering on electric and acoustoc guitars are the
same, it dosn't matter whether VoL coene o the electric
guitar from the acoustic, or start on the eleciric as a complete
beginner. However, certain styles of music are better suited to
the electric guitar than the acoustic, and the greater sensinvicy
of an electric guitar, combined with the variety of sonic
textures that can be created with electrical effects, mears that
electric guitarists can play around with a vast array of sounds

In this book

This book will guide you through all the information and

techniques vou need 1o master the electric guitar, from
gening your perfect secup, refining vour riffing, vo diverse
|1|‘1:.'|||!_- w.t:,"lt,w, II1L]IIdiIIF grunge, indie Jmlj.lu fusion. The
‘History of the Electric Guitar’ section gives a detailed
account of the invention and evolution of the clectric guitar,
and finally the phowographic "Directory of Electric Guitars®
showeases over 200 beautiful and historically significant
miasdels, from the first-ever electric l.'J.li[ilI' 1o the newest and
menst technologically cutting-edge models on the market

Famous electric guitar players
Thia papularity of the alectric guitar has been reinforcad by
iconic players of tha 20th cantury.

Guitarists BELCWW: Jolmmy Adutsr, guuinarise

i —— m'fﬁ. Bentish indie band The

» SoottyMoorerock ' rh TP EEE

» Chet Alking = country i pop minsle i the {980

» Hark Marvn — rock 'n° roll Trix drsowative wse of misltivrack

« Jimi Handrbe = rock reconding so avate a “Lapered’

» Georga Harrison - fexture has berm much imitated,
popirock

= Pele Towrshend — rock

* Eric Clapton - blues/rock

» Joff Back - rock/fusion

= Brian May — mck

* JmiTy Page - heavy reck

= Slash - heavy rock

= Johmny Mamr - indiefpop

» ‘Yngwie Mamsieen —
matal

* Steve Vi - haavy rock

# Jo@ Satriani -~ heavy rock

Bassists

* Paul MoCannay - pop/rock
* Jarmes Jamenson - Motown
» Warcus Miker - jazz

= Sling —pop
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